









































経緯で日本にもたらされた舶来染織品で、しかも舶来時期がおおむね 14 ～ 17 世紀頃であること、及びそれらが主に茶道具の袋や
包み、掛幅の表具など、茶道に用いられたこと 3）である。実際にはこの定義をさらに限定したものや、逆にこれよりも緩やかに捉
えたものもある。例えば、
・茶道に関連するものに限らず、14 ～ 17 世紀頃にわが国にもたらされた外国染織品
・上記に加えて、流入した時期をこの間に限らず、上限を 7～ 8世紀まで引き上げたり、下限を 19世紀まで引き下げたりしたもの
・茶道に用いられた裂地であれば、必ずしも舶来裂でなくとも名物裂とするもの（この場合でも、裂は舶来裂を模した「本歌写し」
や、舶来裂と同様の技法を用いてこれに似た模様を表したものが多い）


















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































　表地は経 5枚繻子地に平金糸で宝尽くし模様を表す。この仕覆が入る紙袋には「上（朱）番外 /改第十六 /九拾貮番 /（朱）





後半）頃に区分される 10）のに対し、本資料は 18 ～ 19 世紀のものと推察され、本来はさらに古い時代の裂が入れられていた可能性
もある。なお、裏地については記述がないが、No.1、No.2 と同裂だと考えられる。
【No.4】「茶地横筋丸模様繻珍裂仕覆」（図 9）
































　No.3「茶地宝尽くし模様金欄裂仕覆」と同裂であり、裏地もNo.3 と同裂を用いている。墨書に「な二十六 /（朱）番外　改貮 /














2019120694-共立女子-博物館紀要-本文03丸塚.indd   37 2020/03/19   15:45:59
38 39



















　また、資料 10 点のうち 5点（No.1，2，3，7，9）の裏地が共裂であると推察されることから、これらが同時期に仕覆に仕立て
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4. 蜂須賀家と本資料群の関わり
　最後に、これらの資料をかつて所用していたとされる蜂須賀家について少し触れておきたい。旧阿波徳島藩蜂須賀家は 25 万 7
千石の大名であり、江戸時代以来、国宝「源氏物語絵巻」（五島美術館所蔵）などをはじめとする美術品や古典籍、書物の収集に
力を入れていた 15）。明治時代には先の「源氏物語絵巻」をはじめ多くの作品が売却されるなど、蒐集されてきた品が蜂須賀家から流
出したが、昭和 8年（1933）10 月 23 日の「侯爵蜂須賀家御蔵品入札」によって主要な美術品が売却されることとなり、全国に散
逸した 16）。
　この入札目録 17）には「入札品貮百五點」ならびに「外前糶売数百點」（競売り）とあり、入札品については全 205 点の写真が掲載













（明治 24 年〈1891〉12 月 30 日 , 読売新聞朝刊）」とあるように茶道具を多く購入していた。また、大正 6（1917）年 5月 14 日に開
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A piece of clothing related to the modern imperial family owned by the Kyoritsu 
Women's University Museum
–study of the work mainly on Western-style clothing
Kawai Yukako
[Abstract]
This study examined the state of clothing items and accessory material of the modern imperial household, which are stored in the Kyoritsu Women’s 
University Museum. Additionally, we considered the way in which these items were acquired by our university. 
There are many examples of both Japanese and Western pieces from the second half of the Meiji period through the Showa period in the 1930s. In 
particular, among the Western pieces, there were several whose wearers are known. In addition to pieces that were made abroad, there were samples 
believed to have been created domestically. 
Through these items, we contemplated the meaning of the Western imperial household materials held in this museum. We found that, while 
ceremonial clothing followed the rules of the court, there was a difference in consideration of popular fashion between imperial family members residing 
within the court and those living outside the court. 
  We also discovered that the prior owners of these materials were Ms. Nobuko Hara, a graduate of Kyoritsu Women’s Trade School—the forerunner 
to our university—as well as Yoriko Tsuzaki, a former lady-in-waiting to the empress dowager.      
Collection of Kyoritsu Women’s University Museum 
—Study of the work “tea utensils bag (drawstring bag)”
Maruzuka Kanako
[Abstract]
The authors examined tea utensils bags (drawstring bags) in the collection of the Kyoritsu Women’s University Museum, centered on the works’ 
relationship to Meibutsu-gire (imported fragments used for tee utensils) in the same collection, which were examined in a previous study. They found 
that the fragments used in the tea utensils bags did not match Meibutsu-gire. However, there were commonalities apparent in the sumi-ink writing 
between the wrapping paper and paper bags used in the tea utensils bags and the paper tags etc. of Meibutsu-gire, and the possibility is quite high that 
these could have been subject to appreciation and study as Meibutsu-gire or ancient fragments, as parts of the same collection. However, almost no cases 
were found in which the content of sumi-ink writing on the wrapping paper and paper bags matched that of the tea utensils bags.
Although the current whereabouts of the tea canisters and tea utensils bags depicted in the sumi-ink writing on the wrapping paper and paper bags 
is unclear, at a minimum it can be said to be clear without a doubt from the commonalities in the sumi-ink writing between both that these tea utensils 
bags were preserved in the same manner as Meibutsu-gire.
In addition, although it is conceivable that attempts could have been made to store these tea utensils bags in the same manner as Meibutsu-gire after 
they were separated from the traditional wrapping paper and paper bags, at this point in time it is thought that deviations arose with the sumi-ink 
writing because they were not managed through such writing.
It can be said that the works of tea utensils bags (drawstring bags) and various Meibutsu-gire in the Museum's collection not only convey 
contemporary people’s values regarding textiles and concepts of Meibutsu-gire but also are valuable works for enabling contemporary people to learn 
about the history of the collection and dispersion of works of art, including ancient fragments.
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